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Visiting the Corinium Museum 

 

SUMMARY 

 

• Check , sign and send back the booking form as 

confirmation of your visit 

 

• Photocopy worksheets and bring clipboards and 

pencils on your visit 

 

• Arrive 10 minutes before your session to allow 

for toilet stop, payment and coats to be hung up 

 

• Assemble outside the Lifelong Learning Centre at 

your allocated session time 

 

• Remember pocket money or goody bag orders (if 

required) for the shop 

 

• After your visit please complete an evaluation 

form 



 

 

 

Visiting the Corinium Museum 

 

IN DEPTH 

 

Before your visit 

 

You will have arranged a time and booked an active 

learning session that you feel is most appropriate for 

your pupils. Check the confirmed time is as expected. 

Arrange adequate adult support. One adult per 10 

children has free admittance but many classes benefit 

from extra help, especially during the active learning 

session which will require some adult supervision.  

   

The museum is a popular resource for schools and 

visitors of all ages and our aim is to provide an 

enjoyable and educational experience so please read 

our guidance to make the visit as enjoyable as 

possible. 

 

When you arrive 

 

Please arrange to arrive 10-15 minutes before your 

active learning session time. This will give time for 

coats to be removed, for you to pay and for toilet 

visits. We are aware that traffic can cause problems 

and that children can be taken ill on the journey and 

we will do all we can to make up time if you have 

been delayed. However, the museum can be very  

 

 



 

 

 

busy, with several schools visiting in one day, and it 

is not always possible to allocate extra time.  

 

You will pay on entry (details in Planning Your Visit).  

 

The children's coats and bags can be left in the 

reception area cloakroom or in the cloakroom next to 

the Lifelong Learning Centre (schools booking active 

learning sessions get priority for this cloakroom). 

The staff will advise you so they don't become 

muddled with other groups.  

 

Toilets are situated outside the Lifelong Learning 

Centre on the ground floor. 

 

Please assemble to the left of reception if you have 

booked an active learning session and a member of 

the museum staff will meet you there.      

 

Discovery Sheets 

  

A sample of the discovery sheets is provided in this 

pack. They are designed to be used in the museum 

galleries. If you wish to use them with your pupils 

you will need to photocopy enough for your class 

BEFORE your visit. They will not be available at the 

Museum. 

 

It is up to you what sheets you would like to use. You 

can use the whole set, although be advised that this  

 



 

 

may take up a lot of time, or you can select what 

subjects you would like to look at in more detail. 

Alternatively, to avoid over-crowding, the sheets can 

be used at different starting points so your class can 

be divided into smaller groups with their adult 

helpers.   

 

There are clipboards available but if the museum is 

very busy they might be in short supply so it is 

advisable to bring your own. In addition, please bring 

pencils for your group to use.  

 

The Lifelong Learning Centre 

  

If you have booked an active learning session, these 

will take place in the Lifelong Learning Centre. 

Access to this is on the ground floor.  The centre is a 

designated area for group activities, where you will 

find the toilets and a cloakroom.  

 

Museum Shop 

  

There is a shop on the ground floor next to the 

museum entrance which offers a range of "pocket 

money" priced items. If you would like to purchase 

gifts from the shop please make sure that children 

are fore-warned so they can bring their pocket 

money.   

 

 

 



 

 

Please leave enough time to purchase gifts in the 

shop. Our staff will do their best to serve you as 

quickly as possible.  

 

GOODY BAGS – the shop sells a range of goody bags, 

which contain a selection of small items from the 

shop such as erasers, pencils, Roman coins, soldiers, 

notepads etc. Simply make your selection at time of 

booking your visit.  

 

Finally… 

  

There is a lot to see and discover as your pupils go 

around the galleries so leave as much time as 

possible and arrange plenty of adult help.  

  

After your visit please make sure that you have 

collected all belongings and returned any clipboards 

to the correct area.   

  

We hope you enjoy your visit. 

 

Visiting the Parish Church and Town Hall 

 

It is strongly advised that a visit to the Museum is 

followed by a visit to Cirencester’s Parish Church and 

Town Hall in order to make the most out of the Tudor 

topic. To make a booking please liaise directly with 

the Town Hall Project office on 01285 656206. 

Although there is no set cost for a visit a donation is 

strongly recommended. 

  



 

 

  

Active-Learning Session 

 

The session will last for approximately an hour and 

take place in the Lifelong Learning Centre. A member 

of the museum staff will explain how the session 

works. The class will be divided into 4 groups. It is 

helpful if groups are pre-planned. 

 

Accompanying adults should be prepared to assist 

with a group of children. Don't worry! Activities will 

be explained.  

 

At the end of the session there will be a short 

discussion about what they found out about and the 

children will then return to the museum galleries.  

 

How Many Children can attend an Active Learning 

Session? 

 

The Lifelong Learning Centre and the activities can 

comfortably accommodate up to a maximum of 32 

children. If you have a class larger than this you will 

have to book two separate sessions. 

 

What time are Active Learning Sessions available? 

  

These are booked at the following times (or by 

arrangement): 

  

 



 

 

10.00am   -  11.00am , 11.15am   -  12.15pm , 

12.30pm   -   1.30pm , and 1.45pm     -   2.45pm 

 

All times can be adjusted to suit your needs. Please 

ask the Education Team for details. 

 

Do you still have questions? 

 

We hope this answers all your queries. If you need 

further information please phone  

01285 655611 and ask to speak to the Education 

Team. 



 

 

 

Planning Your Visit 

 

What does it cost? 

 

Child Admission £2.25 

Adults accompanying school groups - 1 free 

admission with each 10 pupils.  

Adults supporting statemented or children with 

special educational needs receive free admission. 

Further accompanying adults pay £4.00 each. 

Active learning sessions cost £45.00 each. 

The hire of the lunch room costs £5.50 for a half hour 

slot. There is no charge for schools to visit the 

church or Town Hall during the repair project, but a 

donation to support the project would be appreciated. 

 

How do I pay? 

 

Pay on entrance to the museum, using cash, school or 

personal cheque, or credit card.  

Cheques should be payable to Cotswold District 

Council. 

Please pay as a group to avoid delay. 

 

What about lunch? 

 

The Museum has a dedicated area where lunches can 

be eaten. This is located on the first floor which can 

be reached via stairs (for accessibility there is a lift, 

please ask a member of staff for assistance). The 



 

 

room can only accommodate a class of 32 children 

and no more. There are four half-hour time slots  

 

available to book by arrangement (at a cost of £5.50 

per half hour).  

 

As space is limited bookings are essential and are 

made on a ‘first-come-first-served’ basis.  

It is your responsibility to make sure the room is left 

clean and tidy as other schools will be using the same 

room. 

 

In good weather, the Abbey Grounds provide a 

pleasant place to picnic. 

 

There is an alternative venue in Cirencester where 

groups can book to eat lunch. It is not connected to 

the museum and enquires should be made direct to 

Cirencester Baptist Church Office on 01285 643510 

(mornings). 

 



 

 

 

Lunch Room Terms & Conditions 

 

1. Please place all rubbish in the bins provided. If 

the bins are full please contact reception who 

will be able to give you extra bin liners if 

needed. 

2. Please sweep up and wipe down tables after use 

if required (you will find cloths and a broom in 

the room). 

3. Please make sure you keep to your allocated 

times as other schools will be timetabled in to 

use the room. 

4. Please use the main toilets located on the ground 

floor outside the Lifelong Learning Centre.  

5. It is your responsibility to tidy up after 

yourselves. If you find the room in a less than 

acceptable state of cleanliness please draw this 

to the attention of the reception staff. 

 

Thank you for your cooperation!



 

 

 

Health and Safety 

 

1. First Aid 

 

A First Aid box is kept in the Lifelong Learning 

Centre, at Reception and in the Lunch Room.  

In the event of an accident or illness please contact 

the Museum reception. This is situated at the main 

entrance of the Museum. The principle first aid kit is 

kept under the counter at reception and staff are all 

trained in basic first aid. They will alert the First 

Aider, call for an ambulance (if required) or 

administer first aid as appropriate. They will require 

the injured person or supervisory adult to provide 

details for the accident book. This is a safeguard and 

is required by law.  

  

2. Fire 

 

In the event of fire the fire alarm will sound (a 

continuous ringing bell), which will automatically 

summon the fire brigade.  

If you see a fire, please set off the alarm. 

If you hear the fire alarm please leave the building 

immediately by the nearest exit, taking all those in 

your charge with you.  

Do not go back for your belongings. 

  

There are 6 fire exits on the ground floor: 

  

 



 

 

1) The main entrance 

2) By the Temporary Exhibition Gallery 

3) Through the Roman garden 

4) By the lift in the main Roman Gallery 

5) The Lifelong Learning Centre 

6) In the lobby next to the cloakroom and ladies 

toilets. 

  

From the lunch room on the first floor: 

  

1) Via the stairs at the back of the lunch room. 

  

  

All exits apart from the main entrance lead into the 

corridor beside the Museum which joins Park Street.  

Please assemble on Park Street, on the opposite side 

of the street to the Museum. 

Reception staff will clear the building and no-one will 

be allowed back into the building until the Fire Officer 

has given permission.  

  

3. Risk Assessments 

  

Museum staff conduct risk assessments on all 

aspects of learning that take place in the Museum and 

can be provided on request for reference only.  

 

It is expected that Teachers will produce their own 

risk assessments for pupils in their care on a visit to 

the Museum. 

 

 



 

 

 

 

How to reach us 

Parking 

The nearest coach parking is on Tetbury Road 

opposite the Cotswold Leisure Centre. Follow signs 

to the Leisure Centre. The Museum is a 5 minute 

walk from Tetbury Road.  

 

 
 

 



 

 

 

 

Tudor Cirencester  
A Corinium Museum Active Learning Session 
Primary Aim: To provide support for schools studying the Tudors. 

Secondary Aims: 
•To provide an opportunity for children to explore history through primary evidence. 
•To provide an opportunity for the development of cross-curricula links. 
•To encourage the interpretation of a variety of historical material. 
•To provide an opportunity for children to develop and use appropriate vocabulary. 
•To provide an opportunity for a local study of Tudor remains. 
•To promote the Cotswold Museum Service’s collections and education resources. 

Structure of the Session: in 4 groups  
 
1.          Introductory Talk (10 mins) 
What will you do in the session? 
 
2. Written Evidence (15 mins)  
What can wills tell us about Tudor  people? 
 
3. Objects (15 mins) 
What can objects tell us about Tudor People? 
 
4. Buildings and Pictorial Evidence (10 mins) 
What can buildings and paintings tell us about the Tudors? 
 
5. Plenary (10 mins) 
What did you learn? 
 

 
Learning Outcomes: 
•To select and present relevant information to show an understanding of the 
different types of evidence for Tudors. 
•To show an understanding of primary and secondary evidence. 
•To demonstrate awareness that Tudors lived a long time ago. 
•To show an understanding of associated words and phrases. 
 
Cross-curricula links: 
In addition to the primary focus of history, all the activities provide cross-curricula 
links. These include: Literacy, numeracy, design and technology, PSHE, art and 
geography. 
 



 

 

 
 

Tudor Cirencester 

 

Background Information 

 

The Museum has a number of Tudor objects on 

display that relate to different aspects of Tudor life 

and a selection of objects from the Abbey site in 

Cirencester.  

 

Food & Dining 

 

Tudor people carried their own knives and spoons 

with them – the knives were pointed as they used the 

points to spear food with. They were usually made of 

pewter or silver for wealthy Tudors. Forks were 

introduced to this country by the end of the 16th 

century from Italy. 

 

Tudors would eat from wooden or pewter plates; 

many poorer families used stale bread as plates. The 

Tudor wooden plate is called a trencher, and is made 

from sycamore, a wood with no smell or taste to spoil 

the flavour of the food. Trenchers sometimes have 

handles. 

 

The Tudor diet consisted of meat, fish, seasonal fruit 

and vegetables and bread. Poorer people would eat a 

type of soup called pottage. Most people would drink 

ale and richer people would drink wine. 

 



 

 

 

 

 

Coinage 

Coins on display include:  

Silver coins of Henry VIII and his children, Edward 

VI, Mary I and Elizabeth I. 

The denominations are as follows: 

Pound Sterling (l) = 240 pennies or pence (d); 20 

shillings (s) 

Shilling Sterling = 12 pennies or pence (d) 

Groat = 4 pennies or pence (d) 

Half Groat = 2 pennies (d) 

Penny (silver coin) (d) 

Half-penny (d) 

Farthing = quarter penny (d) 

Mark Sterling = 160 pennies or pence (d); 13s 4d 

Half Mark Sterling = 80 pennies or pence (d); 6s 8d; 

one third of a pound. Known as the Noble or doubly 

florin 

Mite = one twenty-fourth of a penny. Used for 

accounting purposes only and no coin of this 

denomination minted. 



 

 

Florin = 2 shillings 

Crown = 5 shillings 

Half Crown = 2 shillings (s) and 6 pence (d) 

(sometimes written as 2/6) 

Threepence = 3 pennies (d) 

Angel = 7 shillings (s) and 4 pence (d) 

Sovereign = 20 shillings (s) 

Ryal = 15 shillings (s) (gold coin) 

 

Clothing & Accessories 

 

The more decoration on a fastening the wealthier the 

owner, the poor would have plain copper alloy 

fastenings. Objects found include buckles, hook and 

eye fittings, and belt fittings. Although textiles 

generally do not survive, purse frames made from 

bone, ivory and various metals do. 

 

The Wool trade 

 

The Cotswolds was famous in Tudor times for its 

wool which came from the Cotswold Sheep, 

nicknamed “the Lion” from its woolly mane. One 

medieval Italian merchant wrote “the finest and most 

expensive wool was the English which came from the 

Chondisgualdo (Cotswolds) and in particular from 

Northleccio (Northleach) and the great Abbey lands 



 

 

of Sirencestri (Cirencester).” There is evidence 

through objects as to how important the wool trade 

was to this area, particularly from copper alloy 

thimbles and copper alloy pins.  

 

The Abbey 

 

Although a large amount of the stone sculptures, floor 

tiles, and wooden decoration existed in Tudor times, 

most of the designs were from an earlier period, and 

of course most of these treasures were destroyed in 

the dissolution of the abbeys. 

 

In the galleries the stone sculpture of the hand 

resting on the bible was part of a life size statue from 

the Abbey. The stars are made from lead and would 

have been ‘gilded’ covered in gold leaf which were 

then use to decorate the ceiling of the Abbey. 

 

Tudor Portraits 

 

One of the main functions for commissioning a 

portrait was to commemorate the life of the sitter and 

to out live the person. 

 

There were several people involved in the process of 

creating a portrait; the artist, sitter/s, patron (the 

person who paid for the painting), and the recipient.  

These people could influence the artist’s 

interpretation and appearance of the sitter/s.  

 



 

 

Portraits could be used as part of marriage 

negotiations particularly between Royal families.   

The bride and groom often only met on the day of 

their wedding so the portrait would have been their 

only clue as to what they looked like!  This is 

assuming the portrait was as life-like as possible, but 

sometimes it might be to the sender’s advantage to 

alter or improve their prospective husband or wife’s 

looks. 

 

Propaganda was another tool used via the portrait – 

often the King or Queen was depicted as a powerful 

and impressive leader. Sometimes the King or Queen 

would be compared to a biblical hero/heroine and 

classical gods/goddesses or the eternally youthful. 

 

Portraits of monarchs could be commissioned by 

other people and if, in Elizabeth I’s case they didn’t 

like them, they were ordered to be destroyed. 

 

Portraits of celebrities of the day were also 

commissioned by followers or relatives of the people. 

 

Some portraits were painted as miniatures often 

commissioned as gifts for loved ones or followers of 

the sitter.  These were in their very nature of their 

size intimate objects, often carried around by the 

owner, much as a photo might be carried by the 

person today of their loved one. Miniature does not 

actually refer to the size of the painting but to the 

medium (material), used, in most cases watercolour. 

 



 

 

 

Our own Tudor Portrait – John Coxwell, born 15th 

April 1516 and died on the 22nd January 1618, aged 

101. 

 

The portrait of John Coxwell is painted in oils on 

wooden panels, on the frame is inscribed the name C. 

Jansen, this could be the name of the artist who 

painted the portrait.  However it is not known if the 

frame was originally made for the painting.  The 

portrait was painted when he was 98 years old. 

The portrait of John Coxwell was generously donated 

to the museum by the Coxwell-Rodgers family.  It 

was conserved in 2003 with the support of the 

Mercer’s Company. 

 

About John Coxwell: 

John Coxwell was a local man who made his money 

from the wool trade, and as a result was able to rise 

from the merchant class to gentry.  Described a s a 

‘clothman’ John was in his early twenties when 

Cirencester Abbey was dissolved.  Twenty years 

later, when Elizabeth I sold off the Abbey lands he 

was able to purchase a significant part. 

Coxwell’s will includes the bequest to his son Samuell 

of, “land in the Cittie of Glocester… the parish of 
Mitchell Hamptone and in the parish of Bisley as well 
as certain houses which I boughte of the late Queen 
Elizabeth”.  “Ten of which lye in Doler streete, St 
Thomas streete and Abbott Street.” 
 



 

 

In 1580 John built a manor house at Ablington, near 

Bibury.  However he spent much of his time in 

Cirencester.  It is known that he lived in Abbott 

Street, now Coxwell Street, probably at 

‘Woolgatherers’.   Reputedly John dies after a fall 

from his horse near St John’s Bridge, Lechlade, aged 

an amazing 101!  

 
 

 



 

 



 

 

 

Discovery Sheets 

 

Please photocopy enough for your class BEFORE 

your visit.  

 

They are not available at the Museum. 

 

You will also need to bring pencils with you.  

 

The Museum can provide clipboards, although these 

are limited and are therefore offered on a first come 

first served basis, so it is advisable to bring your 

own. 
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Cirencester Parish Church and Town Hall 

 

Teacher notes 

 

The parish church of St John Baptist is 

Gloucestershire’s largest parish church.  It seems 

likely that the original church was built on this site 

early in the 12th century, to replace the old Saxon 

church which was demolished to make way for 

Cirencester Abbey some years before.  There is 

evidence of an early 13th century rebuilding of the 

chancel and of the nave but most of what you see 

now dates from the 15th and 16th centuries.   

 

Between 1515 and 1530, the nave (the central 

section of the church) was demolished and entirely 

rebuilt in the late Perpendicular style.  The work was 

paid for by the wealthy families and wool merchants 

of the town, who were rewarded by having their 

coats of arms or merchants’ marks painted on shields 

on the pillars.  The walls would originally have been 

painted in glowing colours.  

 

Inside the porch entrance 

 

As you enter the church from the market place, you 

will walk through the South Porch (currently under 

cover for a major repair and conservation project 

during 2011 and part of 2012.)  This is recognised as 

the largest, most ornate church porch in the country 

with its own fascinating story. 



 

 

 

It was built over 500 years ago (between 1480 and 

1500), in the early years of Henry VII’s reign, by the 

Abbot of Cirencester.  The Augustinian Abbey lay 

north of the church in what is now known as the 

Abbey Grounds – you can see part of the original 

shape marked out by stones in the ground there.   We 

think the Abbot built the porch as a place to conduct 

his business with the people and merchants of the 

town.  As Lord of the Manor, he controlled the town’s 

trade and marketplace and would have also held 

manorial courts.   Most churches of the time would 

have had a porch but they were typically much more 

modest than this.  The fact that Cirencester’s is made 

of elaborately carved stone, is three storeys high and 

has a prominent position overlooking the marketplace 

suggests that it was a way of reminding the 

townspeople of the Abbot’s power, wealth and 

influence. 

 

Interestingly, when it was first built, it was a free-

standing structure so there would have been a 

thoroughfare between it and the church.  The heavy 

wooden doors on either side of the porch help you 

visualise this.  It was joined to the church by an 

arched bridge added around 1510.  Although it is in 

the care of the church, it has never been consecrated 

and has served the town as a secular building over 

the centuries.   

 

Bequests in wills for the period show that a lady 

called Alice or Alys Avening provided the bulk of the 



 

 

money needed to build the porch - £66/13 s.  She 

was the aunt of Thomas Ruthall, a highly influential 

religious figure who was Bishop of Durham and Lord 

Privy Seal to Henry VII from 1487 - 1516.  He was 

part of the council that accompanied Henry VIII to the 

Tower of London at the beginning of his reign.  He 

came from Cirencester and was pivotal in 

establishing the school’s free grammar school.  You 

will find Alice’s name on one of the benefactor 

boards in the Town Hall chamber and can see her 

blue and white family crest at the top of one of the 

nave arcade piers. 

We refer to the exterior of this building as the South 

Porch and the interior as the Town Hall.   As you can 

imagine, this dual identity causes confusion (even for 

locals) so we’ve chosen this time, when the building 

is undergoing its major repair, to explain its unique 

history and cultural significance.     

 

Records suggest that the building has had various 

uses over the centuries:  a tavern (or certainly a wine 

and ale store) during the reigns of Elizabeth I and 

Charles I; accommodation for the person who looked 

after the church clock and bells (the sexton); some 

form of school; the place where important records 

were stored (the muniment room).  We know there 

are detailed records of its time as a court room and 

we also know about the Vestry meetings that were 

held there.  Notes of Vestry meetings held between 

1690s and 1880s are held at Gloucestershire 

Archives: subjects they covered include setting the 

poor law rate, which was usually between 1 shilling 



 

 

and 1 shilling and sixpence; setting the rent for 

Chesterton Pest House, for infectious diseases such 

as smallpox; appointment of constables and other 

parish appointments.   

 

The County archive also contains records of court 

cases, which were very likely held in the building.  

Some examples of the crimes are:   

Being drunk on a Sunday – Fine £5 

Using snares with intent to kill game – Fine £20 

Racing a stage coach on the Cirencester to Bristol 

turnpike, endangering passengers – Fine 40 shillings 

Stealing asparagus from a garden – Fine 3 months 

hard labour at Northleach House of Correction. 

Selling underweight loaves – Fine 2 shillings and 

sixpence per ounce 

Leaving wife and children dependant on the parish – 

Fine 3 months hard labour at Northleach. 

  

In 1670 the Bishop of Gloucester gave permission for 

it to be called and used as the Town Hall.   

 

Inside the porch, the most striking feature is the fan 

vaulted ceiling.  Fan vaulting is a particularly English 

architectural feature and the earliest examples 

(dating from second half of 14th century) tend to be 

found in and around Gloucestershire.  Gloucester 

Cathedral has the earliest surviving example, dating 

from 1351.  Its name comes from the shape produced 

by the ‘ribs’ which are spaced equidistantly and 

which all follow the same curve.  You’ll see another 

fine example of a fan vaulted roof in St Catherine’s 



 

 

Chapel inside the church and there is some 

speculation that the vaulting in the roof and the 

chapel may have come from the abbey building at the 

start of the 1500s.   

 

The door set into the left hand wall of the porch 

leads into a little room where the sexton’s apartment 

was (it is now used by the flower arrangers).  There 

is an example of a Tudor stonemason’s mark in a 

corner of the room.  Masons marked pieces of stone 

they worked so that their wages could be calculated. 

 

Finally, before you leave the porch, note the semi 

circular stone table on the right.  There are two 

theories about this.  One: that it was a dole table 

where food or drink was given out to the poor.  The 

other; that it was a ‘nail’ where deals were struck 

over merchandise (such as wool) – hence the phrase 

paying on the nail. 

 

Inside the church (please use the attached floor plan) 

The Wars of the Roses (1455 – 1485) were fought 

between the two most powerful factions of England – 

the houses of York (led by Richard III and 

represented by a white rose) and Lancaster (led by 

Henry Tudor and represented by a red rose.)  During 

this period, the rose was adopted as the symbol of 

England.  The uniting of the houses, through the 

marriage of Henry Tudor and Elizabeth of York, was 

reflected in the amalgamation of the red and white 

roses to form the new symbol, the Tudor Rose.   The 

red of Lancaster traditionally forms the outer edging 



 

 

with the white of York forming the centre.   This 

symbol is incorporated in many buildings and features 

of the Tudor era – wherever it was feasible to carve 

it.  It has become part of British heraldic tradition as 

a symbol of loyalty and allegiance and appears in the 

uniforms of the Yeomen warders at the Tower of 

London and, for example, on the 20p piece.  

 

As the rebuilding of the nave took place during the 

Tudor period, it’s hardly surprising that the symbol 

appears frequently.  It can be seen carved in stone in 

the ceiling patterns in the porch itself and in St 

Catherine’s chapel (no.8); it is carved in wood in the 

screen at the entrance to St Catherine’s chapel and 

the chancel (no.10); it is part of the design of the 

altar cloth in the chancel.  There appears to be one 

carved on the Garstang wedding chest (no.13) (see 

below.)   

 

Philip Marner’s brass (on the wall between the Trinity 

Chapel – no. 6 – and Lady Chapel – no. 7)  

On the wall outside the Trinity Chapel is the brass of 

Philip Marner, a local person who died in 1587.  This 

was a new style of memorial.  The figure is cut into a 

plain plate, with part of the plate surrounding the 

figure left intact so that symbols and lettering can be 

added.  In this case, we have a pair of scissors, a 

sign of his trade as a tailor or clothier.  Clothiers 

bought raw wool and paid for the spinning, weaving 

and finishing.  He is shown as an old man, standing 

and supporting himself on a knotted stick with a 

metal ferrule.  His bushy-tailed, floppy-eared dog 



 

 

sits attentively at his feet.  He is wearing a long 

gown, with false sleeves hanging at the back, over a 

doublet buttoned from neck to waist.  His epitaph, 

written in English, reads: 

‘ In Lent by will a Sermon be devised and Yerely 

Precher with a noble prized.  Seven nobles he did 

give ye poore for to defend, and £80 to xvi men did 

lend in Cicester, Burford, Abington and Tetburie ever 

to be to them a stocke Yerly.  Philip Marner, who 

died in the yere 1587.’ 

A noble was a third of a pound.  It’s interesting to 

note the historical spelling of Cirencester. 

 

The Bridges tomb (in the Lady Chapel – no.7) 

Humphrey Bridges was an early 17th century lawyer 

and this depiction of him, his wife and eleven children 

is beautifully and imaginatively done.  He looks 

sober, devout and reverent while his wife looks 

warm-hearted and humorous.  She outlived all her 

daughters (three of whom died in infancy and are 

represented by the smaller figures on the front of the 

tomb) and her two sons, also lawyers.   

 

The Poor Laws of the Elizabethan era 

Along with many other wealthy people of the time, 

the Bridges left money to support the poor and the 

work of the church.  Until the dissolution, the abbeys 

had assumed responsibility for looking after the 

community’s poor but in the 1530s that transferred to 

the parish church and, through the church, to those 

who could afford to help.  A series of laws was 

introduced by Parliament throughout the second half 



 

 

of the 16th century, culminating in the 1601 Poor Law.  

People’s attitudes to the poor were becoming less 

harsh and more compassionate.   There were a 

number of reasons why poverty was more of an issue 

during Elizabeth I’s time.   The population increased 

by 25% during the Elizabethan era; the 1590s saw a 

series of poor harvests; the increasingly popular 

wool trade meant that land that had been used to 

grow food was being given over to sheep rearing.  

The process known as land enclosure meant that 

larger farming areas were created, requiring fewer 

people to work on them.  Those who lost their jobs 

were forced to leave their homes in search of 

employment in bigger towns.   

 

The key stages of the Poor Laws were: 

1552: recording the number of poor 

1563: categorising the poor into ‘deserving’, 

‘undeserving’ and ‘deserving unemployed’ 

1572: compulsory poor law tax imposed at local level 

with imprisonment for those who refused to pay their 

contribution; administered by churchwardens and 

enforced by Justices of the Peace 

1576: towns had to provide employment, in 

workhouses 

1597: the role of ‘overseer of the poor’ was created 

to raise additional money.  They calculated the rate 

for the parish, collected and distributed the money 

and supervised the poor-house 

1601: move from a parish to a national system paid 

for by levying taxes 

 



 

 

The Boleyn cup (no. 11) is one of the few remaining 

pre-Reformation religious treasures.  It was made for 

Anne Boleyn in 1535, the year before her execution 

at the Tower of London, although it only became 

known as the Boleyn cup in the 19th century.  The 

earliest written record of it appears in the vestry 

book of 1614.  Her daughter, Elizabeth 1, gave it to 

her physician, Richard Master, who in turn gave it to 

the parish church.   Originally trained as a clergyman, 

but apparently believing that he wasn’t very suited to 

this, he enrolled at Oxford University to study 

medicine.   He was paid £100 to be personal 

physician to Elizabeth I.  He bought the land on which 

the abbey had stood, becoming the owner in 1582, 

five years before his death.   His descendants, the 

Chester-Master family, are still major landowners in 

the Cirencester area. 

 

The heraldic description of the decoration on the cup 

is: ‘the stump of a tree, thereon a falcon argent, with 

the royal crown and holding a sceptre ... before him a 

bunch of flowers with both red and white roses.’ 

 

If you turn to your right from the Boleyn Cup, you 

will see the wooden framed Garstang Chapel.  (no. 

13) The Garstang Chest is a beautiful marriage chest 

dated 1539.  It bears the coat of arms of the George 

family, whose patent dates from 1528.  The family 

was prominent in the town for two centuries.  In 1722 

Rebecca Powell, a member of the family, founded a 

charity school which still bears her name.   

 



 

 

The Monox tomb (no. 15) 

George Monox was a wealthy merchant who became 

a Sheriff of London.  He founded a school in 

Walthamstow that still bears his name.  The tomb is a 

large, canopied, free standing monument which 

contains the life sized alabaster figures of George 

and his wife, holding hands and kneeling at a small 

altar.  Below them on the front of the chest tomb are 

their two daughters, also made from alabaster, and 

also praying at an altar.   Portraits of women in the 

1630s show dresses trimmed with bobbin lace, such 

as worn here by their daughters, often with two or 

more collars layered on each other.  Flemish bobbin 

lace dominated fashion of the period.  It was light and 

delicate and made with fine thread.  The linen parts 

of the collar and cuff would have needed more 

frequent washing than the lace edgings so they were 

designed so the lace could be unpicked and resewn 

back on to freshly laundered collars.   

 

Behind the figures of Mr & Mrs Monox, on the rear 

wall of the monument, you can see both their coats of 

arms.  The Latin inscription translates as: 

Sacred to the memory of George Monox Esquire, a 

native of Cirencester, who after he diligently and 

prudently completed many years in trade was called 

by a unanimous vote of the London Council to the 

rank and dignity of Sheriff.  He gave large sums of 

money in various places for pious causes and, as in 

this life he had a special love for his birthplace, 

shown also for future generations, he allotted in 

perpetuity a hundred pounds in cash and dwellings to 



 

 

the value of twenty pounds for the better support of 

the poor of this town and for public sermons every 

month in this church.  His wife Mary (by whom he 

begat only two surviving daughters) therefore 

erected this monument in deepest sorrow for her 

husband, most dear for his piety, love and loyalty.  

The Day of death is the birth of eternal life.  He died 

on 26th June 1638, aged 68. 

 

Inside the Town Hall 

We know that the tall room you see now was created 

in the 1830s.  The equivalent of the Town Council of 

the time took a number of decisions that affected the 

building.  Up till then the marketplace had been a 

crowded, rather ramshackle area with several small 

streets running through it.  They decided to clear the 

marketplace and create the more open area that we 

see now.  At the same time they removed the 

buildings that adjoined the porch and took out one of 

the interior floors.  Although this made the porch 

more prominent and created the lofty ‘town hall’ 

chamber, it compromised the structure of the 

building.  The west and east walls had to be rebuilt as 

part of a major repair project costing the equivalent 

of £2.5 million pounds in today’s terms. 

 

One of the first features to strike you is the raised 

area to the rear of the chamber, which still adds to 

the air of a court room.  

 

The room’s windows are known as oriel windows – 

ones that jut out from the main walls of a building but 



 

 

which don’t reach to the ground.  They are a common 

feature of Gothic revival architecture.  They are 

often supported by corbels or brackets, stone which 

juts out to bear the weight.   

 

Glass was used in homes for the first time during the 

Tudor period.  It was very expensive and difficult to 

make big pieces of glass so the panes were very 

small and held together with lead in a criss-cross or 

lattice pattern.  To make a pane, a blob of glass was 

blown into a cylinder-shaped bubble.  When that 

cooled it would be cut in half to form a small piece.   

Poorer people used polished horn, cloth or even 

paper on their windows.    

 

As far as we know, most of this glass is re-used 

crown glass which the Society for the Protection of 

Ancient Buildings salvaged from various sources in 

and around the town, during the repair campaign in 

the early 1900s.   

 

Carved figures on porch exterior 

There is a line of carved figures across the front of 

the building but unfortunately, very little is known 

about their significance and in many cases they are 

so damaged that it is impossible to know what they 

are meant to be.  One of the better preserved ones is 

of a horned creature, which we think could be a 

European mythical heraldic figure known as a ‘yale.’  

(sometimes called a shongmaw or jall)   The name 

might be derived from the Hebrew word ‘yael’ 

meaning mountain goat.  The creature was first 



 

 

written about by Pliny the Elder in ‘Natural History’ 

and it represents ‘strong defence.’   One of its 

powers was that it could move its horns according to 

necessity in fights.  If the first one got broken, the 

second could still be brought into use.  In a fierce 

battle, both horns could be used at once to meet a 

challenge from any direction.  In ancient Eastern 

legends, the yale could cure broken hearts of young 

maidens without asking anything in return.  Yales are 

also incorporated over the gateways of Christ’s 

College and St John’s College in Cambridge and on 

the roof of St George’s Chapel in Windsor Castle. 

 

We hope to research more of the figures carved on 

the front of the porch. 

 

 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



1. NAVE - Originally 12th century, but rebuilt aroud 1520 and raised in height by 

20ft at the expense of the town ’ s  merchants. High up and westward an inverted 

V marks the original roofline. 

 

2. TOWER - Erected in 1400 with funds taken from the rebellious Earls of Kent 

and Sussex, arrested by the townspeople and executed in the market place.  

Built on the site of an old Roman ditch, it needed the support of flying buttresses, 

clearly visible from both inside and out. 

 

3. PAGEANT - This provides a simple colourful account of the history and life of 

the church through the ages. 

 

4. FONT - 14th century? 

 

5. NORTH DOOR  

 

6. TRINITY CHAPEL - 1430-1460 and endowed for a priest of the nearby abbey 

to say masses for the souls of kings and queens. Note the fine timbered roof and 

the ‘ squints ’  which enabled the priest to synchronise his movements with those 

at the high alter. 

 



7. LADY CHAPEL - First built in 1240 but extended 200 years later. Note 

the memorial to Humphrey Bridges, his wife and eleven children, and of 

the more self-assured Thomas Master.  

Also 'Tom and Jerry' cat and mouse, looking down from the roof. 

 

8. ST CATHERINES ’ S CHAPEL - Originally 1150, including wall painting 

of St Christopher carrying the Christ Child. The fan vaulting was installed 

350 years later. 

 

9. PULPIT - In a rare and finely worked wine glass design. Note also the 

sermon-timer (no longer in use) 

 

10. CHANCEL - begun in 12th century and the oldest part of the church. 

The East window consists of much travelled 15th and 16th century glass. 

 

11. BOLEYN CUP - Made in 1535 for Anne Boleyn and given first to her 

daughter Queen Elizabeth, then by the Queen to her physician, Richard 

Master, who lived nearby, and finally by him to the church.  

Also a 15th century treasure chest. 

 

12. CHAPEL OF ST JOHN THE BAPTIST - Originally 13th century and now 

used to house the organ. 

 

13. GARSTANG CHAPEL - Established in 1440 for the tomb of a local 

merchant. 

 

14. MEMORIAL PLAQUES - Including one for Hodgkinson Paine, killed in 

one of the Civil War ’ s first battles after which many townspeople were 

imprisoned in the church overnight and then marched to Oxford. 

 

15. MONOX TOMB - Marbled, kneeling figures of George Monox (1638) 

and his wife on raised tomb with canopy, attributed to Thomas Stanton of 

Holborn. 

 

16. FAN-VAULTED SOUTH PORCH -With rooms above. Built about 1500 

as a business centre for the abbey, and after the reformation as a Town 

Hall. 
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Cirencester Parish Church and Town Hall Answer sheet 
 
The porch:  
4 angels.   There are also flowers and leaves. 
 
Tudor rose: red on the outside - red was the colour of the House of Lancaster
 white in the centre - white represented the House of York
 
Philip Marner: 
scissors denoted his trade as a tailor or clothier 
if he lent 16 men £80 each, that would mean he gave away £1280 whereas if he lent 16 
men £80 between them, they would each get £5.   Judging by amounts given by other 
benefactors of the time, it’s far more likely that they each had a share of the £80 
 
Bridges tomb: 
They had 11 children – 2 sons, six daughters and three children who died in infancy.   
 
Having so many children suggests they were wealthy.  They would have probably lived 
in a large house and employed servants to help look after the children.   
 
Boleyn Cup: 
Henry VIII and their child became Elizabeth I 
She was beheaded in the Tower of London 
 
Monox Tomb: 
George and Mary Monox are dressed in the Tudor fashion, distinguished by a ruff 
collar 
Their daughters’ costume is clearly from a later date and includes the 1630s fashion 
of wearing Flemish lace collars.   
 
The Town Hall: 
There is obviously no one answer to the choice of adjectives for the room. 
Alice Avening gave £66 and 13 shillings. 
Her name is written on one of the centre tablets on the wall facing you as you go in to 
the room. 
 
Glass would have been expensive and impossible to make in large pieces.  It was 
therefore only possible to produce it in small panes.  Lead is used to hold the glass in 
place.  The diamond shape gives greater stability and creates less waste than square-
cut straight panes.  
 
Pupils can use their imagination about the carved figure but you could say it resembles 
a goat, an antelope or a horse.   
 



 

 

 
Tudor Walk Map 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Cirencester Town 
Tudor Walk 

This walk should take just over an hour to 
complete at an average walking pace. 

Cirencester is more commonly known for its 
Roman past, being the next largest Roman 

town to London. Cirencester is also known for 
its wool trade. This helped Cirencester grow 

both economically and physically during 
Tudor times. 

The walk starts off at the Corinium Museum. This 
walk will give you more of an insight to the 
Tudors and how they lived in Cirencester.

Once you are out of the entrance to the museum, 
turn left and walk down Black Jack Street, this 

brings you out onto the West end of the 
Market Place. Along Black Jack Street there 
are the remains of the Shambles (butchers 

slaughter houses). Once you have crossed the 
road, walk to your right past the war memorial. 
Continue along the pavement to your left until 
you are outside the south door to the parish 

church.



St John Baptist Church (1)

• The church of St John Baptist is the largest parish church in 
Gloucestershire, it is also the most spacious in England. Builders began 
building the church in the 1120’s. Many changes were made to the 
church as it was being built. These changes were because of the 
changes in architectural style. When you are in the Porch, if you look up 
you can see the amazing vaulted ceiling. Within the church, the Nave 
was one of the last sections to be built. This was not completed until the 
early 16th Century (1516-1530). At the top of the pillars are the arms of 
those who contributed financially. King Henry VIII ‘s arms are over the 
chancel arch window, at the east end of the Nave.

• One of the most fascinating features
within the church are the brasses. 
Masons used cold chisels 
to create the faces, hair and 

clothing of the deceased in stone. 
There is a brass of 1587 to Philip Marner
a wool merchant, and also the 

magnificent monument to Humphrey
Bridges who died in 1598, this was 
created by mason Samuel Baldwin of 
Stroud (count how many different 
brasses you can see). Walking around
the museum you should have seen the
replica of the Boleyn Cup. In the church 
is the original. Queen Elizabeth I gave
the silver gilt chalice to Richard Master
(her physician), originally it belonged to
her mother Anne Boleyn. The chalice 
carries the date 1535. 

After leaving the church at the same entrance, you appear on the
Market Place.



Market Place (2)
• Markets have been held here since at least 1086. Even now there are 

still markets every Monday and Friday although they would be some 
what different to those of Tudor times. From the 13th Century the 
abbots as Lords of the Manor had buildings erected along the North end 
of the Market Place. Coming off the Market Place there is evidence for  
the Shambles. 

• Most of these buildings were demolished around 1830, at the same
time the South side of the market was brought forward by some 3 
metres. 

• Cirencester as a Market Town developed because of the wool trade. 
For many centuries the Cotswolds were one of the greatest areas in 
England for wool production, they had ½ a million sheep including some 
of the special Cotswold breed with long, heavy fleeces which were in 
great demand. In 1458 Cirencester’s Grammar School was founded on 
the wealth of the wool trade. 

An 18th century view of the market place showing the Medieval Shambles



As you walk back around the tower to the North door of the church on 
your left is the entrance to the Abbey grounds public park. The main 

path from the church passes through the modern Abbey house. It now 
consists of flats, which is the third domestic building on the site since 

the demolition of the Abbey.

Abbey (3)
• King Henry VIII ordered for the demolition of the Abbey in 1539. Not 

much remains of the Abbey apart from the fish pond, the gate ways in 
the surrounding wall on Dollar Street, and the Spital Gate(4). 

• Builders began work on the Abbey and its grounds in 1117. 
• In its day it was the biggest and wealthiest of the five Augustinian 

Houses founded by Henry I. 
• It was part of the community for well over 400 years. All of the Abbey’s 

precincts were enclosed by a great wall. 
• The outline of the Abbey can be seen by the paving stones laid into the 

ground. It would have been bigger than St John Baptist Church.
• Within the Abbey church itself there would have been a chapter house 

and cloisters, a library, a muniment room for storing records and deeds, 
a refectory for the monks with kitchens and latrines (toilets), an infirmary 
and an Inn for poor travellers and pilgrims. 

• When the Abbey was demolished the stones were reused and put into 
new local buildings, for example the ones on Gloucester Street. 

Reconstruction of the Great Abbey of St Mary In the early 16th century



Norman Arch (4)
• The Norman arch is also known as The Spital (hospital) Gate. It is the 

only remaining gate into the Abbey and its precincts. There would 
originally have been three gates all together. 

• The gate would have been built at the same time as the enclosing wall 
in the 12th century or early 13th century. 

As you leave you will pass St John’s Hospital, this was founded by 
Henry I in 1133 for the care of the destitute and sick. Follow 

Spitalgate Lane to its junction with Gloucester Street. The hump in 
the road in front of you is the site of the Roman gate facing 

towards Gloucester. Cross the road and turn down Dollar Street 
then take the first turning on your right into Thomas Street. 

Immediately on your right is St Thomas’s Hospital.

“ The Norman Arch”



St Thomas’s Hospital (5)
• St Thomas’s Hospital is another charity organisation. It is more 

commonly known as ‘Weavers Hall’ this is because in his will, Sir 
William Nottingham left land to benefit four poor weavers in 1483.

• St Thomas’s Street was once known as Battle Street. 
• The building is still owned and operated by the weavers company for its 

original purpose. 
• If you look around you will be able to see lots of houses. These are also 

Tudor but they can not be distinguished by the wooden frames we are 
used to. As with St John Baptist church there have been more recent 
changes in architectural style, and therefore they have been re-fronted.  

Walk on another 100 yards 
and Thomas Street 
becomes Park Street. On 
the right there is a very 
important Tudor building, 
there is a street name 
fixed to it. This is 
Monmouth House.

Weavers Hall, Thomas Street



Monmouth House (6) 

• This building originally dates to the 14th Century. The treatment of the 
first-floor windows in the Tudor part is unique: elliptical tops, pointed 
drip-moulds and decorative stops. 

• The name of the house may well date to the second half of the 11th 
century, when William the Conqueror granted the earldom of Monmouth 
to Wihanoc, a Breton, together with extensive lands in Cirencester and 
nearby. 

• By the middle of the 16th century it passed to the Partridge family. Joan 
Partridge married John Coxwell in 1549, who it is believed lived at 
Woolgatherers on the opposite side of the road.

From Monmouth House keep on walking to the junction with Cecily 
Hill, continue up Cecily Hill until you reach Cirencester Park.

Cirencester Park (7)
• What you see now of Cirencester Park and its land dates to the 17th 

century, there is evidence for Barton Mill, formerly Clerks mill, and one 
of the Abbey’s Mills (one of the three mills listed in the Doomsday 
survey of 1087) 

• The first Cirencester Park mansion was built by Sir John Danvers in 
1563, although this was bought by the Bathurst family in 1695 who 
rebuilt the mansion and this is what you see today



After looking at the mansion you can walk around the park. If you take 
the right hand fork in the footpath you can get to Barton Farm. This was 
one of the three grange farms of the Abbey. From here you can walk to 
Barton Mill. After a look at Barton Mill follow Barton Lane down to the 

junction with Gloucester Street, here you will see the site of St 
Laurence’s Hospital. This hospital was originally a church and 

converted to a Leper House by Edith Bisset of Wiggold.   By the 16th 
century it had been converted to alms houses.  

Now turn right and walk down Gloucester Street, half way down on the 
right is a timber frame building.

You have now come to the end of the Tudor Walk around Cirencester. If 
you continue to the end of Gloucester Street and on into Gosditch Street 

this will lead you back to West market place from here you can walk 
back to Corinium Museum.

32 and 34 Gloucester 



Questions

• Q1) Draw Henry VIII’s Coat of Arms. 

• Q2) What do you think the different side streets of the Market place 
could have been used for? 
Butchers Row ……………………………
Butter Row ………………………………
Shoe Lane ………………………………
Shambles…………………………………

• Q3) Why do you think that the Abbey was enclosed by a wall? 
……………………………………………………………………………
……………………………………………………………………………

• Q4) Why do you think Sir William Nottingham left the 4 poor weavers 
‘Weavers Hall’? 
……………………………………………………………………………
……………………………………………………………………………

• Q5) What animals would you expect to see in Cirencester Park now a 
days? Would they have been the same in Tudor Times? 
……………………………………………………………………………
……………………………………………………………………………
……………………………………………………………………………



 

 

 
 
 

Evaluation Form 
 
Thank you for visiting the Corinium Museum. 
 
Your comments are important to us. The Education Team are 
continuously trying to improve the service we offer to schools and this 
can only be achieved if you let us know about things that you did or 
didn’t like about the visit.   
 
It is equally important, if you did enjoy your visit and think that the 
service cannot be improved upon, that we receive your evaluation forms!   
 
All comments, be they good or bad, are monitored.  
 
If you would like your class to send thank you letters as a follow-up to 
your visit that is fine, they are always gratefully received. 
 
Thank you for filling in and returning the enclosed form. 
 
 
 
 



 

 

 
 

Name of School: ……………………………      Name of Teacher:…………………………..…………………… 
 
 
Age of Pupils: ………………………………       Date of Visit: ………………………..…………………………... 
 
 
 
1. Did you book an active-learning session?                             Yes    No  (if no go to q. 4). 
 
 
2. If so, which one?……………………………………………………………………………………………………. 
 
 
3. Was the active-learning session a positive experience for your class?      Yes    No  Don’t Know  
 
 
4. What were the highlights of your visit to the Museum? 

 

 

 

 

 

 

5. Do you feel your pupils have learnt something new today?                  Yes    No  Don’t Know  

 

6. Do you think your visit has reinforced any of the following skills for your pupils: 

        Numeracy                   Yes    No  Don’t Know  

        Literacy       Yes    No  Don’t Know  

        Communication        Yes    No  Don’t Know  

              Spatial       Yes    No  Don’t Know  

        Thinking       Yes    No  Don’t Know  

        Social       Yes    No  Don’t Know  

        Practical       Yes    No  Don’t Know  

        Creative       Yes    No  Don’t Know  

        Other       Yes    No  Don’t Know  

 

7. Do you think the visit will have enabled your pupils to feel more positive about the following: 

        Themselves and their abilities    Yes    No  Don’t Know  

        Other people/communities     Yes    No  Don’t Know  

        Learning       Yes    No  Don’t Know  

              Museums       Yes    No  Don’t Know  

        Anything else      Yes    No  Don’t Know  

 



 

 

 

8. Will you use this museum visit to promote creativity back in the classroom by any of the following: 

 

              Designing and making     Yes    No  Don’t Know 

Exploring new ideas      Yes    No  Don’t Know  

 Dance/Drama      Yes    No  Don’t Know  

             Creative Writing      Yes    No  Don’t Know  

 Other       Yes    No  Don’t Know  

 

9. What did visiting the museum enable your pupils to learn which they couldn’t have learnt elsewhere? 

 

 

 

 

 

10. What would have happened if you had not used the museum for learning?        

 

 

 

 

 

11. In your opinion was the 
overall  standard of the visit: 

Excellent Very Good Good Satisfactory Poor Don’t know 

        
 

12. Is your school in the Cotswold District area?     Yes    No  Don’t Know  

 
 
 
Thank you for visiting the Corinium Museum and for taking your time to complete this  
questionnaire. 
 
Please hand it to a member of staff at the reception desk or send it to: 
The Education Officer, Corinium Museum, Park Street, Cirencester. Glos. GL7 2BX. 
 
 
The information collected will be used solely for the purpose of contributing to Council policy and 
decision-making in the delivery of its services.  All of the information collected will be kept entirely  
confidential and nothing you say will be identified as being attributable to you without your  
permission. None of the information collected will be disclosed to a third party.  If you wish to clarify  
any Data Protection issues, please contact: Bhavna Patel, Data Protection Officer Tel.: 01285  
643643.   
 
Larger print version available on request. 




